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“TRAX is a variable modular system with uniimited solu-
tions... each independent and autonomous Unit produces
TRAX modules individually or works in a network of variable
collaborations... each module is identified by a number
referring to the date of ideation and/or production”. each mo-
dule is a finished work in and by itself, but can always be
used in different combinations with a variable number of other
modules in order to create new TRAX events or entities... the
adhesion to TRAX is neither binding nor exclusive... the colia-
borations among the various Units are only subject to the de-
cisions of the Units concerned... the only constant of TRAX is
its variability".

(press bulletin, July 1981).

Everything yellows or has already tumed yellow, the tapes
demagnetize, the grooves fill up with dust. A cosmic wind wi-
pes out the traces, lifting faded pages and leaving them to
whirl in zero gravity, indifferently...

If | remember well, this whole story onginated from a long
talk on the deserted beach of Forte dei Marmi, in the Spring
of 1981, Piermario Ciani and | wanted to take advantage of
contacts and experiences accumulated in years of nomadism
through art galleries, editorial offices of magazines and
recording studios, to create something different, a new entity
that would permit us to integrate the most varied interests
and to collaborate, preserving a total freedom of action. If you
devote yourself only to music or comics, only to photography
or painting, in the long run your life becomes boring, just as if
you were to remain closed in the cocoon of your studio or of
your town. In the course of that first informal meeting, Pier-
mano proposed a name that could be used in many ways:
TRAX. Read backwards, TRAX becomes X ART, therefore
something fike reversed art, hidden art, or even forbidden art
(“X-rated”). X is an unusual letter, symmetrical and specular,
the epitome of the “mark”. X is also, in English, a symbol for
the kisses sent on a postcard, one or more X's indicate the
degree of fineness of foodstuffs like flour or sugar; moreover,
with an X the old pirates marked the precise point on a map
where a treasure was buried. The letter X, with the arcane
and futuristic images that it evokes (The Planet X, The Man
with the X-Ray Eyes, etc.), let alone the thousand possible

puns (graphiX, Co-miX, TRAXboX, TantraX, efc.), has beco-
me a favorite “variable” in the ftitles and symbology of TRAX
productions. The word TRAX, in turn, is 2 homophone of “fra-
cks”, with the meaning of traces, marks, paths, rails, routes,
or even bands on a record, a sequence of ideas or events...

TRAX was bom in a no-man's-land, in a frontier territory,
still virginak: an orderly microcosm regulated by precise rules,
invented for the pleasure of breaking them the next instant.
Spectators and commentators have sometimes found incom-
prehensible what to us appeared as clear as a mulfiplication
table. TRAX is a big puzzie composed of many pieces that
can be combined in different ways to obtain different images.
But each piece is at the same time a complete and selfsuffi-
cient work, committed to the channels of dissemination speci-
fic to the different media employed (record, cassette, comics,
xerography, video, etc.). It is impossible to comipress in a few
pages six years of frenzied hyper-activity, of frustrated hopes
and unexpected gratifications. What follows here is simply a
radiograph, exposing the pure and naked facts, listing produc-
ts and numbers, self-quotations and comments of the press.
It is not up to us to pass judgement on the importance or the
insignificance of the project: examining the radiograph against
the light, each one may come to his own conclusions...
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“TRAX is not an art movement, a record label, a trendy
club, a brand of shoes, a term in the telematic jargon, even if
it has been mistaken for all these things.. TRAX does not
propose new graphic, musical or fiterary styles, it proposes
new ways of organizing and releasing cullural products”.
(“House of TRAX", catalogue, January 1984).
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TRAX is a mysterious body wandering in the scenery of
the “young” media of the early eighties: an intemational con-
spiracy, an impersonal system, an autonomous and indepen-
dent network. There are many possible references, but the
empty spaces are more interesting. TRAX is something that
is always under, over or sideward to what the habit of mono-
dimensional thinking may suggest. TRAX only partly adapts
itself to any particutar kind of reality: electronic research, “in-
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dustrial” music, mail art, copy art, visual and sound poetry,
the “cut-up”, performance, etc. TRAX explodes the customa-
ry forms of the record, the audiccassette, the magazine or
the graphic work, creating a series of “works in progress”,
lhatpm,;be assembled and disassembled with total liberty by
the

Artists and authors in general, are conditioned to defend
tooth and nail their ittle personal portion of “originality”, wi-
thout questioning the social and commercial structure that ju-
stifies them, keeps them alive and squeezes out every single
drop of “creativity” from them. For TRAX, to invent a new
grammar is more exciting and vital than to add a new “origi-
nal” work to the data-banks of the present. Every story has
already been fold, and anyway the book-stores are full of
good novels that we will never find the time to read..

TRAX is not a convenient label behind which is hidden a
group of people who try fo sell their “goods”. Rather, it is an
open project, without the aim of profit but also without the
hypocrisies of the purists of “marginality”. The weaknesses
and vices of the so-called alternative culture are not substan-
fially different from those of the dominant culture, if one does
not consider the possibility to change in every moment the ru-
les of the game, to disappear and reappear at the most une-
xpected point on the chess-board, to operate at a new level
of consciousness. Moreover, to understand and assimilate in-
stead of just consuming, to forget the logic of separated tribes
and un-communicating compartments, fo look for the extra-
ordinary and not the bizarre “for the sake of the bizarre”..

“The TRAX Units are identified, not only by the name, but
also by a two-digit number referring only to the progressive
order of adhesion to the project.. TRAX 01 - Piermario Ciani
born on 190651 in Bertiolo, Udine. Interested in visual com-
munications since he wore short-trousers, he interrupted his
studies in order to make his mistakes alone. After sporadic
experiences as a photographer and painter, since the mid-
seventies he has devoted himself to multimedial operations. In
1981 he began to exhibit color-xeroxes.. TRAX 02 - Vittore
Baroni, born on 170156 in Forte dei Marmi, Lucca. Since the
early seventies he has written papers about music and other
subjects for an infinitude of publications, underground and
overground. Since 1977 he has bustied about with collages
and visual poems. Squandering a large percentage of his
eamings in postage stamps, he put together one of the most
important archives of Mail Art in the world...” (biographic po-

stcards, September 1982).

The TRAX system is consituted by a network of contacts
having a potential for unfimited expansion. It is an organism
that has assumed an awkward shape, precise and accidental
at the same time, like a drop of milk poured into tea, fractal
geometries frozen at a thirtieth of a second..

The strategy of networking, utiizing flexibly the channels
of mail art and independent rock, extends througout the who-
le planet a project that cannot be confined by geographical,
linguistic or ideological bamiers, Within the equalitarian and
anti-hierarchic structure of TRAX, two interchangeable ope-
rative roles are provided: those Units that organize and produ-
ce a given module or event are called Central Units, while all
the other possible participants invited to collaborate are called
Peripheral Units. TRAX does not fix any imit to the number of
Central or Peripheral Units. This experiment in reality has
oeen carried out on a relatively limited sample of the popula-
tion. From June 1981 to June 1987, approximately five hun-
dred individuals from about thirty different countnes (real or
imaginary) operated as Peripheral Units. At the same time,
ten Central Units were also operative: nine humans and a
computer...

The aggregation of the various Units took place as a total-
ly spontaneous process, and not as a consequence of any
formal request. TRAX never engaged in actions of propagan-
da with the precise objective of increasing the number of col-
laborators. TRAX did not research an uncontrolled and inco-
herent growth, but rather an expansion based on a real ac-
cordance of methodologies, on the mutual respect of the par-
ticipants, on direct contact and voluntary collaboration, wi-
thout bonds of any kind The TRAX Units never met to for-
mulate a rigid plan for the development of the project. Groups
of two or more Units got together from time to time on the oc-
casion of exhibitions, concerts, public or private events, but
the greater number of collaborators met. only through postal
exchange...

“In a modular networking system, the audience may at all
times become actively involved in a direct communication...
The: flexibility of roles works in both directions, the network

is at the same time a spectator... The different lan-
guages of the media (audio, visual, textual, etc.) interact in all
! ﬁmm (diagram in “House of TRAX", Ja-

).



The TRAX system stimulates an active participation that
is never functioning one-way only, but implies the fact that
each one may, if he wants, record his own music or invent
the 9 o'clock news: to become really independent, if even for
a very short time, from the passive assimilation of signals
from the outside. This does not mean to renounce from the
start to the quality and enjoyableness of the end products.
Each TRAX module expresses the peculiar sensibility of the
Central Unit/Units that ideated and produced a given project,
selecting and mixing, disassembling and rearranging the ma-
terial supplied by the Peripheral Units. Some modules, indivi-
dual orcollective, have been completed following more com-
plex procedures and strategies: starting chain-reactions,
inducing groups of Units to inferact among themselves,
creating new subsystems...

The TRAX modules resemble parodies of the assembly-
line, handmade products that display a cold industrial look,
while retaining an ironical and playful wit. The TRAX products
and actions reflect a precise stage in the evolution of the mul-
timedial researches in the first half of this decade. While art
critics and dealers are forcing the hand to a retumn to easel-
painting, in the form of anachronistic mannerisms, the mixed
media is leaving the rooms of museums to enter into every-
day life, in the form of television programs or technological
toys. Since 1981 many perspectives have changed, telematic
has progressed enormously, and before too long postal
exchange will become a memory of the past, supplanted by
more practical and economical channels. Even a planetary
cooperation of the “modular” kind, ke the one prefigured by
TRAX, will then be possible in every house, via “modem”, by
simply touching a keyboard...

TRAX proposed an operative model, supplied an example
(that has been in fact followed by others, with better and wor-
se luck), but now prefers to dissolve itsell before the game

changes into a sterile repetition of gestures. A new deviation 5%

'

from the norm is needed, now that the capabilities of the vari-
ous underground networks (the artistic, the poetic, the musi-
cal, the esoteric, the ecological, etc.) have been tested. These
parallel universes, whose existence is often not even suspec- =
ted, may intercross and project themselves always more ou- %
tward, towards milions of people potentially interested in

bridging the gap between science and creafivity, with evolu- =

tionary faith. Otherwise, the explorer of networks, meeting
with the opagueness of the masses, may return into the wor-
kshop of his brain, to invent new strategies, or to look for new =%
balances between introspective elaboration and socializing
communication. The conclusion of the TRAX project repre-

sents the necessity to change skin, to experience the exciting =

feeling of regeneration. to accept new challenges and make

new dreams real The true history of TRAX is now contained
in big boxes heaped up in our archives: samples of each edi-
tion, series of modular graphics, prototypes and plans for
ideas never camed to completion, mountains of comespon-
dence among the various Units. Unusual relfics that will keep
yellowing in our attics or maybe might offer themselves again
to the eyes of scholars, cunous persons and alien visitors. A
trace left to the anthropologists of the year 3000...

Vittore Baroni
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Chranological index of products and evenls

Ui o - 5 ; N.B. - This list includes only a few examples of the ma :
icehosgen podal ot opolens : . - d R GE tnbutions by TRAX Units fo publications, performances, in-
stallations, mail art and copy art exhibitions, etc. On the can-
trary. all the products that appeared in the TRAX catalogue
are mentioned here. The number that goes together with
each product or achon refers fo the date of ideation andlor
edition .

I i

TRAX 0681 XACT

Senes ol colow or B&W photocopies with mamsal nferven-
tions. size UNIA4 (cm 21x29.7), Each module consists of
twenty images, size cm 5x5. hard-core anatomical detals ca- S
talogued under different subjects (female sexual organ with ;
vibrator, masturbation. copulation, elc ), that can be matched
It infinite combinations with other modules of the senes Pro-
|ect and production by Piermario Ciam (01) The works in this
sénes have been generally mailed out as contnbutions fo mai
art exhibdions, but have been seidom reproduced in the cata-
loguies!

0981 TRIXI

Bag of unedible potalo cnsps with bonus cassette only a few
prototypes weve produced. Ingredients: polystyrene. permitted
dyes Project: P. Cian Package desgn: Massimo Biacon (03
“Plastic flowers? At the vernissage of the exhibiion someane
fried 1o eat (“recycle’) the pseudo-crisps m polystyrene that
were handed out together wath the ble cocktail™ (Giorgio
Placereant. Perimmagine, December 1981)




1281 TECHNODEATH

221281 TATATRAX

190182 [senza fitolo)

Ro

310182 (s.1)

0282 HORRORBOX

170282 KLONECOPY ENERGY

210282 B. SIDES

i Giancario Martina

1281 TECHNODEATH

Christmas package in 150 numbered copies. Inside a rigid pla-
stic box are contained: a C50 cassette, a 28 pages booklet
(special posthumous essay on Throbbing Gristle, catastrophic
poems and graphics), the illustrated tale by M. Giacon “A ta-
ste of salt — In search of Santa Claus", postcard and gadgets.
Project and mixage: P. Ciani and V. Baroni, International au-
dio and visual contributions. “Death in imited edition — to find
the right words is not so important as to leave a clue — repeti-
g‘;:n of attitudes — another indecent psycological violence” (113

221281 TATATRAX
Message by P. Ciani to Ennio Chiggio, remained unanswered.

190182 (untitled)
Visual-verbal work by P. Ciani published in the fanzine RoekZs-
n. Colorxerox size UNIA4.

310182 (untitled)

Audio work by P. Ciani, composed under the action of
stupefying news from the media, related to persons to whom
he had been sentimentally bound. The piece was published in
150 numbered copies by VEC (Holland), in the cassette
“Tehing (the end)”.

0282 HORRORBOX

Box including a C60 cassette and 40 postcards of homific sub-
ject, some with manual interventions by the authors. Intema-
tional contributions, limited edition of 200 copies. Project and
mixage: V. Baroni and Daniele Ciullini (08). Featuring on the A
side of the cassette the classic “Romero's Living Dead” pla-
yed by Spirocheta Pergoli, and on the B side the mini-opera of
industrial music “The Last Five Minutes of Pompei™.

070282 TATATRAX - PERFORMANCE INFANTILE

Concert-performance by M. Giacon with Spirocheta Pergoli
(Alberto Mineo, Enrico Friso, Fabio Beltrame), as part of a se-
ries of events held in Ferrara under the fitie “Energia 82
- Espansione Suono” (Energy 82 - Sound Expansion). “Pure
childish energy, the dog bow-wows, the cat miaows, the ball
is 80 nice, may | eat it?” (from the flyer of the show).

LT

170282 KLONECOPY ENERGY

Photographic comic-story created with retouched polaroids by
M. Giacon, on a text by V. Baroni. Unpublished version. A re-
make of the same story, with colour drawings, was completed
later as part of the adventures of Traxman (see 0385). “After
all, who cares for whoever will win the Waving Award?".

210282 B. SIDES

Performance by Giancarls Marfina (04) with the B. Sides (Bruce,
Spyke, Gian) in Ferrara, for the “Energia B2 - Espansione
Suono™ festival. Guests in the same night P. Ciani, V. Baroni
and M. Giacon. “Hey, boys, what a dull night! Luckily | have
here with me the TRAX Synergetic Pills... try one with me, do
not vegetate!” (from the package of the “TRAX Pils” han-
ded-out to the audience).

0382 UNTITLED
Edition in one hundred numbered copies of postcard-size gra-
phics, sealed in a cardboard box. About fifty participants from
around the globe, original works with manual interventions.
Without a title and without a leading theme. Organization and
assembiing: G. Martina
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250382 XART

Superf film, total time 3'30", shot by P. Ciani with the asst-
stance of Cristina M. far the Hjorring Annual Film Festival
_1932 {Denmark).

0482 SELFPORTRAIT )
Posteard-size selfportraits of intemational artists, in 100 num-
bered boxes. The ugly faces of the participants fitered by
their own narcissism, Fifty original works, partly with manual
interventions. Project and assembling by P. Ciani

040482 THE COP KILLERS

pies. Package size cm 20x20 with texts and graphics enclo-
sed. Project and mixage by V. Baroni, with the collaboration
of 0. Ciullini and M.A. Phillips. Sound documents from a fu-
fure world where violence is a virtue and the arfistic crea-
fion is ilegal "Starsky and Hutch are dead. we. the smiling

i
ﬁ Sei-Fi sixty minutes concept-cassette, in 100 numbered co-

- brigade, fight for peace”

260482 NOBLESSE 0BLIGE

Postcard by V. Baroni in an edifion of 100 coples "No tale
antl hot head™ a visual pun

Audio work conceived and assembled by P. Ciatndor national
radio RAluno, including modules by TRAX Units 01, 02, 03, 06
(Enrico Piva), 07 (Nocturnal Emissions), 10 (Ade) Broadcasted on
April 29th and August 5th, 1982

0682 NOTTEROSSA

Homimage to Wiliam S. Burroughs: consisting of a 52 pages
book and a C60 cassette. Graphic works, music and cut-ups
from over ane hundred imtemational artists, musicians and

Project and final mixage by V. Barom and D Ciullini
n of 500 copies: of this product a bootleg version was
printed abroad! *1. Take the road to the City of the Red Night
2 Start to breathe the desert wind. 3 Those who go towards
the desert, go fowards temptation” (p. 19)

SR HGRES R R

090682 REDNIGHT

The onginal material gathered for the audiovisual edition
TRAX 0682 NOTTEROSSA, 200 works size UNIA4 and 30
audiocasseties, is exhibited for the first time in Scandicei on
June the 18th, 1982, as part of a multimedial festval argani-
zed by Associamnone GuardRail The show was reproposed at
the Caffé Voltaire, in Firenze, from the Sth to the 12th of Oc-
fober 1982, under the care of D. Ciulim
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190682 FIRST CONVENTION

230682 TOURNEE STERILE

250682 BA-TRAX RAID

0782 TRACCE

200782 | DON'T CARE
0982 XTRA

09 (De Rezke), 1

Rockenlla, Febbra

Selvaggio

Martin Hal

T, Mutchio

filruthi,

1182 GREETINGS

021182 [s1.)

051182 GAMMA THETAN

1282 MINDVISION

011282 MASSIMO GIACON

221282 [s1)
Farte ione i P Ciani a Taccuino Apografo N. 5 ct

nnie, Tut

180682 FIRST CONVENTION

On the occasion of the birthday of Unit 01, some Traxmen
meet in Bertiolo (Udine) for triffing discussions, frequent sna-
cks, powerful laughs, weak eamings. All this happened in
front of a large group of sympathizers.

230682 TOURNEE STERILE

Secret photographic mission by TRAX Unit 06, Enrico Piva
The promised final documentation was never forwarded to
the other Units.

250682 BA-TRAX RAID

Performance by the Noctumal Emissions at the Hop-Frog
club in Viareggio. The sonic assault was badly recorded on vi-
deo by V. Baroni.

0782 TRACCE

Series of modular graphics size UNIA4, in colour or B&W pho-
tocopies, created with mixed techniques by V. Baroni Each
of the 110 works, grouped under eleven different themes,
may be combined with other modules of the series to form
mosaics of varying dimensions. The original pieces were exhi-
bited for the first time at Metro Media in Vancouver, Canada
(April 18 - May 2, 1983), thanks to Gerald Jupitter-Larsen,
then from the 17th to the 30th of June 1984 in Tivoli (Italy),
as part of the collective show “Dismisure”, organized by Italo
Carrarini.

200782 | DON'T CARE

Contribution of P. Ciani to the mail art publication “Care 3",
gathered by Bart Boumans (Holland): 100 xerox selfportraits
of the author.

0982 XTRA

Album with ten audio compositions recorded at distance
through crossed interferences. LP record edition of 1000 co-
pies. Project, cover and co-ordination by P. Ciani. With the
participation of TRAX Units 01, 02, 03, 04, 05 (Marfin Hall), 06,
07, 08, 09 (De Razke), 10. “The technological intuition often
leads to elaborate solutions so uniikely that once carmied out
demonstrate an aimost amazing simplicity” (Gino Tozzini, Re-
cherills, February 1983). “TRAX 0882 XTRA is an album
including ten pieces recorded in a fruly singular way, for whi-
ch there is no comparison (as far as | know) neither in the

past, nor in the present” (Federico Guglielmi, Mucchio Selvaggio,
December 1982). “It is useless to try fo explain it. In Haly the
TRAX group continuously produces obscure, contorted and
chaotic matenial” (Red Ronnie, Tutfiirutti, April 1983).

1182 GREETINGS

Edition of one hundred numbered boxes containing about fifty
postcard-size  works, printed andlor with manual
interventions: art “greetings” frurnthedfferenlcomefsoflhe
planet. Organization and assemblage by P.

021182 (untitied)

Participation of P. Ciani to a project of post-Cagean music or-
ganized by Luca Miti and held in Rome, Osimo and other loca-
lities. Invited to prepare an original score, Ciani proposed a nu-
merical sequence derived from the TRAX operations up to

051182 GAMMA THETAN

Participation of V. Baroni to the 1982 edition of the Paris
Biennale, where he was invited for the Sound section. This
n'nd.darconms:hunsanexleﬁedvemnnrﬂmmwnh
the same fitle included in the XTRA LP, presenting a progres-
smufdﬂererﬂstaresulmmwmtysudeymotmm
sity. “0.05 idiocy rules. never mind. hit as you fike”.

1282 MINDVISION

Package in 150 numbered copies, containing 23 stereoscopic
rnagesconlrhﬂedbyntemahonsauﬂmmmsommeda
pair of special glasses to be cut and assembled: gymnastics
for the eyes. Ideation and production by V. Baroni.

E:dﬁﬁono!mardmrmcscreatedhym.eiamnfw
TRAX, in the space of “L'Officina” in Trieste. “Noses similar
to little perforated tubes, or fluctuating in the air ke mini-
proboscides, enormous teeth chattering with devilish smiles,
hoﬁymmmdd'emexaspemtedmdmmgaﬁm
syntheses with sharp black/white cuts..” (from the introduc-
tion to the show, by Maria Campitelf).

221282[‘“]

Participation of P. Ciani to Taccuine Apografo N. § with 210 hand-
coloured photocopies: a record of thin cardboard to be play-
ed with the eyes.
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0183 GO.MIX e
centrate of comics in a portfolio of six i
Er(:‘ 35x50, edition of 100 numbered and signed Cmt
Rrming, Bang, Aaaah, Ratata, Baom, The End. Each mnﬁ
is rcpéated many times, with chromatic superimpositions o
fragments taken from popular comics magazines. (:u%iip;
ang realization by P. Ciani for Campanotto Edrlmnsmm ‘o
O1Ed COMIK 1 a0 e o o el Recor
i ce (3 i
ﬁh&l%&mmuﬂcmah nzmeu (synth), Hermes G:::sm m{;rmT;:e
Seaini (voice), P. Ciani (ideation and m
ﬁ}ﬁmw by Xtract Records 1Lurd§m1 in Ihedour:-ale
compiation album “Three Mum{te SyiThnphDIiﬁ:ﬂ }g&:‘li ﬁ:ﬁ{ -
rinted in the LP “"Music from the -
:E:;:&DMan's Gurve, 1987), both edited by Dave Hendersu:'
TRAX 0183 COMIX 2 is a noisy variation of the precede
track (lasting 4°17"), recorded at Cel;lfeta Ranmbi m,m
rious effects), Ado + .
gg:nn:ronh;:mees:. P Ciani (ideation and mixage). This v:'r.
sign appeared in the second issue of the audiomagazne
Condizionata, “The Voice” (1983), edited by V. Baroni

0383 OF POLAND

Candboard box in one hundred numbered copies. containing
postcand-size works by 47 authors and a tape with 13 sound
pieces dedicated to Poland. Concept and organization by G
Martina. The cassetie includes the song-manifesto by B. Si-
des “Tribuna Ludy

260383 FUGA DAL PIANETA (TRA)X

Science-fictional short story by V. Baroni for the “mutant” is-
sue of the magazine Pushe?7 (March 1984), “Chased by mu-
tant rals as big as pigs. 233 reached the portal of Central Linit
01 at the very last instant. the disastrous tnp had been only a
few hundred meters long..”

200483 (untited)

210 photocopies hand-coloured by P. Ciani fior an issue of the
ISCA quarterly magazine (International Saciety of Copy Ar-
lists)

0583 MODULAR GEAR

Senes of accessories in ndustral plastic matenals, designed
and produced in imited edition by V. Baromi and Maria Teresa
Ranconi: bag, belt and ear-rings for modu“ar assemblage (e.g.
the ear-nngs become the bag decorations). Hand-made. with
an hi-tech look. Colours: black, white, grey

0683 (untitled)

Series of graphics sze cm 40x50. Photos by P. Ciani, assem
bled in coltages by V. Baroni, then retouched by M. Giacon.
Work in progress, that remained unutilized

180683 PARTY GEMELLARE

Event organized by P. Ciani in Udine, via Marghenta §1. Per-
formances by Nicola Frangione, Spirocheta Pergol, Momi +
Raberto Negro + Marco Sartorelfo, Ado + Xox + Cinziz + Niki
+ Gianmara, Momi + Pairizia. In the invite was written: “un-
der the sign of gemini / before the summer begins / let us glue
together the two halves of the year into an unique party”
Stones with graffiti by M. Giacon were offered as gifts o al
those borm under the sign of Gemin
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0783 TRIX

Series of colorxerox works created by V. Baroni, superimpo-
sing shides that had been manipulated with scratches, inks
and organic materials. Twentyfour slide sandwiches that give
life to copies that are never exactly identical, cheating the
photocopying machine. The series has been reworked info
photographic prints, exhibited in 1984 at the (LBo club in Bo-
logna, thanks to Pierfrancesco Pacoda, and in 1987 in Peru-
gia, after an invite from Serse Luigetti.

0883 CAMPO ESTIVO

Exhibition of modular graphics by some TRAX Units, organi-
zed by V. Baroni for the gallery “41" in Forte dei Marmi (5-12
August 1983). 41 modules by V. Baroni, P. Ciani, M. Giacon,
Masami Akita (17) and S. Gustav Hagghid (23). Sonorization and
video by Nocturnal Emissions.

150883 CORPS BRULANTS

Conceptual-graphic project by V. Baroni for a “portable sho-
wer”, elaborated for the magazine Data File (August 1983), pu-
biished in Los Angeles by Richard Meade.

270883 COMPLOTTO INTERNAZIONALE

P. Ciani, in collaboration with V. Baroni and G. Martina, orga-
nized various exhibitions and multimedia events as part of a
larger project co-ordinated by Ado Scaini In the town-
fortress of Palmanova, thousands of visitors attended on
August 27th and 28th a series of concerts, performances and
installations distributed along four urban routes. The sections
that TRAX proposed were: International TRAX, exhibition of mo-
dular graphics by TRAX Units, selected by \V. Baroni; Are Po-
stalel. mail art installation by V. Baroni; “Fresh concert for
five electric fans”, audio-performance !r{ Daniele Pinni; con-
certs of Prhemm, Detonazione and Die Form/Philippe Fichot;
graphic-ambiental intervention by Anna Lombardi and xero-
graphic show by Paolo Cantarutti; performance of the modem
dance group Look'n'Roll; exhibition of colorxeroxes and copy
art performance by P. Ciani (“Public Portrait”). The tracks of
0983 ANTHEMS, presented as a preview, were the official
soundtrack of the whole festival

280883 ABSTEMIOUS Y0UTH

Oenologicalinaisy audiowo :
ym Abstemious Your -oey- S2r0ni under the pseudo-
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DamcmtscO:MBdam
ﬁ'e.mmarthealun:ﬂunm
limited edition sheet of colorxerox
not lend themselves to critici

secondary in comparison with the s

oo  the singutarity of the operation”
Pacoda, Par Lsi, March 1984), “Not 1o be mie.

of creative music™ (Ste

. “This record is partic




190083 AUDIDGAMES
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International exhibition (and hearing) of independent produc-
tions on audiocassette, organized by V. Baroni with materials
from the TRAX archives: held in Genova, in the spaces of the
Sileno bookshop and Pink Moon records-shop (19-24 Sep-
tember 1983). About 200 unconventional products: audio-
magazines, sound poetry, audio art, electronics, noise-works,
etc. With the collaboration of Antonio Gallo, Alessandro Rical-
done and Carlo Romano.

1283 NON TUTTI AMANO IL DOLCE

Video-action by P. Ciani and Daniele Pinni, with the help of
Franco Riberto (computergraphics) and Daniela Rizzetto (food
constructions). Presented the first of December at Caffé Vol-
taire in Firenze and repeated on June 24th, 1984, at the thea-
tre of Villa Reale in Monza, as part of the festival “Audio Art".
Montage of images stolen from the TV, with soundtrack from
the album TRAX 0983 ANTHEMS. Two performers eat a
cake looking into a TV-set while the audience, who received
knives, forks and plates with blood-red stains, is obliged to

e : ) tam@&lwwmﬁmmmm.m

s AT g g - L] division into of the world, the cake, remains tangential

1283 NON TUTIFAMAND IL DOLCE Tl SSiviaRe S 4 ' AZSSPPrE IRAX_ 1 to the power, a forced construction of the human, in a one-

Ziog R B DS RO (0llaborazions P TRAX_ 128 3PPFFIRF way logic” (D. Pinni). Critical contribution by Enzo di Grazia.
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e .00 Lol 4 ) d De-luxe box in a limited edition of one hundred numbered co-

ma ?&nﬁ%ﬂmﬁ :...ud.lltﬂm mf:n;?d- . e ! A T J pies, containing ten graphic works size cm 31x31, a booklet

sk ARG 1= i spettator, 2,y S o : of 52 pages, a C30 cassette (“The Last Mumau/Earobic Dan-

ot Nelle ¢ A5ohR angue, 5 PP IRF ce"), posters and gadgets. Interational contributions. Con-

g eomet + Bscouliin =% : : LA cept and audio-visual mixage by V. Baroni. The package re-

: e i . presents at the same time the catalogue for the collective

it g project “The Ear Show™ and the final act of the acoustic mi-

i y schiefs of Lieutenant Mumau (1980-1984). Enclosed a razor-

biade Bolzano “Superflex”, to imitate Van Gogh and Paul

Getty lll: “Keep Europe beautiful, get an ear-cut”.
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’ 0684 (untitled)

Sernes of T-shirts ideated and produced by P. Ciani: unique
hand-painted pieces with different versions of the TRAX logo.
Multicoloured prototypes were presented in June 1385 at the
club Fashion in Trieste, as part of a multimedial event.

0784 FUZZI BUGSI TUMPA IL BONGO!

Mini-LP by Spirocheta Pergoli, or Massimo Giacon (voices
and toys), Alberto Mineo (guitars and trifles), Enrico Friso
(keyboards and traps), with guest Giovanna Gulineio (voice).
Cover by M. Giacon and introductive texts by V. Baroni and
Thomas Martinelli. The record was published, with the spon-
sorship of the magazine Aller and of the association
ArciComics, as a catalogue to the show “Nuvole Rotolanti™
(“Rolling Balloons™), held at the Modern Art Museum of the
town of Forte dei Marmi from June 30 to July 31, 1984. The
exhibition, an extensive documentation of audio and visual in-
terferences between comics and rock music, was ideated and
put together by V. Baroni, T. Martineli, Francesco Maremma-
ni and Marco Toni, Part of the show was presented also in Fi-
renze at the First Independent Music Meeting (July 1984) and
later in Umbertide (Perugia) for the festival “Rockin'Umbria™.
Some comments of the press, about the record by Spirocheta
Pergoli: “remarkable for its verve, ironical and inteligently de-
mythicizing” (Alessandro Calovolo, Rackerilla, July 1984); “a
music that reminds me of Disney’s dance of the skeletons
and of the cinema of Tobe Hooper” (Ro. Ch., L'lUniti. June 29,
1984); “it is as if the Residents had won the latest edition of
the Zecchino d'Oro (a popular song contest for children,
NDR)" {P. Pacoda, Frigidaire, October 1984).

160784 (untitled)

Audio compesiion requested by Nicola Frangione for the al-
bum “Italic Environments”, that he published in 1000 numbe-
red copies. P. Ciani directed the works, mixing the sounds of
the central railway station in Milano, the voice of Rocco Ago-
stino, the drums of Massimo Nicoletti and the sax of Bruno
Romani, with the technical assistance of Willy Gibson.

0884 TOOTH & NAIL

C30 “gusto-cassette” in limited edition: the package includes
a sugar denture, a colour postcard by P. Ciani, texts by F.
Guglielmi and D. Henderson. The tape is divided among four
groups: Last Few Days, Etant Donnes, Bi Nostaigia and Pto-
se. Concept and mixage by V. Baroni.

ITALIC- EVIROMMETS
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0185 PSICOFONIE
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0385 TRAXMAN

In the first issue of the magazine Frizzer (Primo Camera Edi-
tions, March 1985) begins the comics epic “Traxman”,
drawings by M. Giacon on texts by V. Baroni. The adventures
of Traxman contain more or less hidden references to all the
principal TRAX Units: the plot employs and recycles fictional
stereotypes of different popular genres (science fiction, thri-
ler, horror, comics, etc). The following chapters appear on
Frizzer n. 2 and in the issues 1, 2, 3, 4-5, B of Tempi Supplemen-
tari (Primo Camera), ending in May 1986. The final colour
version of “Traxman” was preceded by a partial draft in
B&W, published by TRAX inside catalogues and promotional
booklets. Other comics by M. Giacon and V. Baroni appeared
in Rockerilla and Frigidaire.

0485 SANGUE MISTO

Copy art exhibition by \V. Baroni at the Caffé Voltaire in Firen-
2e, from the 12th to the 19th of April. Series of 24 works, size
cm 40x50, inspired by famous crimes or cnminals (Lennan,
Manson, Sutciiffe, the Monster of Florence...). “The bloodbath
may be annoying, but reminds you that we are only playing at
watching images on the wall". The entire series was published
in 1986 as issue N. 7 of Kerolage (“Sangue Misto/Mixed
Blood™), a collection of copy art monographies edited by Mie-
kal And (Xeroxial editions, USA).
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0785 DEFILE ELETTROSTATICO

Portfolio that inaugurates the TRAX UNIA4 collection, co-
ordinated by P. Ciani and expressly devoted to copy art. Con-
tained are original xerographies by 38 authors of different na-
tionalities. Edition of 100 numbered copies. Each author pho-
tocopied and elaborated creatively a personal garment: shirts,
jackets, handkerchiefs, gloves, panties.. The works were
exhibited for the first time in the show XEROGRAPHICA (see
0885).

| 785 DEFILE ELETTROSTATICO
[ t Juqura id ollana 1 A

130785 A MDLEST PROPOSAL

(885 XEROGRAPHICA

WL

081085 PARAPSICOLOGIA E NUOVE RICERCHE MUSICALI

130785 A MOLEST PROPOSAL

250 photocopies by V. Baroni for an issue of the LS.CA
Ouartl::; rrclggnaam (USA), on the theme _0! the Statue of Li-
berty: the work proposes the reconstruction of the statue in
the shape of a squashed toad

0885 XERDGRAPHICA

Intemational copy art show, organized by V. Baroni, P. Ciani
and Perluigi Vannozzi, held in the Modern Art Museum of the
town of Forte dei Marmi (August 1-30). Works by US-artists
Aitken, Cleveland, Gaglione, Hagglund, Higgins Ill, Rockola,
Torchia, and of the italian artists Armellini, Ciani, Gioco, Spa-
zio, Vannozzi. Also shown a documentation of the colléctive
project Mohammed, created by Plinio Mesciufam, and the first
portioiio of the collection TRAX UNIA4. The catalogue of the
show was published by Campanotto Editore: 44 pages with
colour and B&W illustrations, texts by V. Baroni, Christian Ri-
gal, P. Vannozzi, M. Campitelli, E di Grazia. The exhibition
was reproposed in June 1986 at the Mulin di Marchet, near
Udine, for the third edition of “Gnos Furlanis”, then from the
3rd to the 14th of December 1986 at the Onirica club in Par-
ma. “These operators have reached a surprising degree of
specialization, and use copy art inside complete and refined
aesthelic projects” (Ela Carof, L'lsitd. August 14, 1985).

1085 NEOIST GHOSTS .

Audiovisual package in 150 un-numbered copies, includes
some xerographies by V. Baroni, a copy of the Neoist magazi-
ne Smils, a C30 cassette and six “ghostcards”. One side of
the cassette is devoted to the Sth Neoist festival, held in Pon-
te Nossa (Bergamo) from the first to the 6th of June 1985.
The second side tries to document woices and
matenializations from the afterfife. Intemational graphic and
audio contributions. Concept and mixage by V. Baroni “R'n'R
will never die! And if it dies, we'll record the dead!”.

081085 PARAPSICOLOGIA E NUOVE RICERCHE MUSICALI

Pre-recorded communication by V. Baroni at the second edi-
tion of the Independent Music Meeting of Firenze, transmitted
at the Salt Peanuts club as part of a series of conversations
with music journalists. An adventure of the psychic detective
Alix Crow, confronted by the mysterious Psychedelic Brother-
hood. Music background by DDAA, total time 12" whistles
and applause in the darkened hall “Rock has become similar
to a necrophiiac love for mexican camival statuettes made of
sugar, an empty church where Pete Seeger keeps singing for
the starving without recerving nominations”.
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1185 PIERMARIO CIANI

First monographic portfolio in the UNIA4 collection: ten works
by P. Ciani enfitled “Graffiti da tavolo (“Table graffiti”), edition
of 30 numbered and signed copies, introductive text by V. Ba-
roni, “To prevent damaging my working-table, | put a white
cardboard over my desk. Little by fittle, while | was phoning or
absorbed in my thoughts, the cardboard became covered with
:gn;é rubberstamps, notes, messages, stains and geometrical
S .

1285 TACCUINO APOGRAFD 13

Portfolio in 100 copies for the UNIA4 collection, containing
eleven xerﬁgrames by Giuseppe Denti and Chiuchiolo-
Baraldi. “Their purely visual research is directed towards mini-
mal chromatic disparities, obtained anyway through electro-
static techniques, and not with manual interventions ke it is
often the case today" (from the text by M. Campitelii).

0186 PIERLUIGI VANNOZZI

Portfolio in the UNIA4 series with five colorxeroxes by P,
Vannozzi, edition of only five copies. Technological revisita-
tion of famous art masterpieces (“author’s copies”), with an
introductory essay by M. Campitelli: “the image totters, flakes
off, shaken by a violent schism that makes it reappear in a
different place, mantled with new chromatic seductions”.

170186 HOME MOVIES

On the occasion of his 30th birthday, V. Baroni cuts a monta-
ge of his old super8 films and expenments (shot since the age
of twelve) and transfers them onto video. The programme, to-
tal time 60 minutes, has a noisy/nostalgic onginal soundtrack
by the author and is contained in a box with 16 pages book-
let. The visual material inchudes home-made remakes of the
films “Nosferatu”, “Wuthering Heights™ and “The Murders of
the Rue Morgue", shot in the early 70es. “The daily videodic-
tatorship addicted ourselves to the point where the only ima-

ges that may wake us from our torpor are those incredibly

beautiful or incommensurably tnvial”. An hommage to the
purest trash-movies.

0286 MAURO TREBBI

For UNIA4, 30 portfolios by M. Trebbi, each one containing
five “fragments of industrial archaeology” and an introduction
by M. Campitellc “from these images so elaborated and di-
storted still emanates the sad feeling of something crumbled
and abandoned"

0386 VALERIA CESANELLI
More UNIA4 (it's a series, ain't it?): paper airplanes photoco-

pied on paper by V. Cesanelk. Five imaginary fights, repeated
30 times, with introductive essay by the indefatigable M
Campiteli

0486 REMO CORTEGGIANI

Ten portfolios for UNIA4, each one with five xerographic wor-
ks by R. Corteggiani and an introduction by Enzo Di Grazia.

0586 PAOLO CANTARUTTI

“Bicycle watch gun scissors spring shell leaf plastic wool
paper green biue gold... sea”: minimalist poem by P. Canta-
:Lmb ':Ir: Ahe form of five electrographies. Printed in 30 copies,
or 4.

0686 DEFILE ELETTROSTATICO 2

Second intemational collection of TRAX UNIA4: one year af-
ter the first “fashion-show”, 14 authors expose their wardro-
be. 100 numbered copies

140686 COPYING TOYS

“Action for photocopier, toys, sound and polaroid” by Ales-
sandro Cadamuro, at the Mulin di Marchet (Udine), as part of
the festival “Gnos Furlanis”. Clarinet played by Michela Ca-
matta, supervision by P. Ciani

0786 DANIELE SASSON

A journey in 5 xerocopies, repeated 30 times for UNIA4, with
a text by M. Campiteli: “To travel is to dream, to change skin,
to cultivate dlusions, !uliwowopenh‘necﬁunruimemm
that lives inside of ourselves, even if compressed by a thou

sand conventions and conveniences”

240786 LICANTROPIA CULTU(R)ALE

Inlewenhon by V. Baroni, through the diffusion of leaflets, at

the meeting “Ululati dellUnderground” (“Howding of the Un-
derground”), organized by Tommy Fanzinato at the Parterre
in Florence, from the 24th to the 27th of July (1st Fan Club &
Fanzine Meeting). “Grrrmr Auuuuuhhhh! Woooooh Sputt!
Bleah Woo! Grrrmm..”

0886 VITTORE BARONI

For the collection UNIA4, the author resumed and improved
the idea of “electrostatic ectoplasms” (see 1085). The spiri-
tualistic matenalizations reveal themselves 30 times, in 5 xe-

rographies of different colours. Introduces a comprehensive
text :Jﬂy S?arum Bergamo: “The rite is accomplished. Towards
new rites




0986 GLAUCO DI SACCO

1086 AMERICAN SIZE

231086 THE BRAIN FACTORY

1186 RICORDANDD MAN RAY Y

1286 ALESSANDRO CADAMURD

0187 MARCELLD PECCHIOLI

0287 F/EAR THIS!

Du 5 & un libretto sul tema della paura, con contrbuti so
i ti internazonall, |l progetto & stato coor-

0 Pandin e prodotto da P.EA.CE, unione di

grafiche italiane alternative e indipendenti (Blu

Press, Particolare Music, Rockgarage, Trax

nicazoni), V. Baroni ha suggento il titolo dell'opera

0 il mixaggio visivo del kbretto allegato, utiliz-

zando anche matenali dellarchivio TRAX. Il tutto a sostegno
i A/Rivista Anarchica

0387 FOR VIDED

P.a-_wmlln gigante in xerografia di V. Baroni, Inserendo la testa
nell'appositu foro si pud ottenere una gustosa foto ricorda con
un apparecchio TV fracassato sul cranio. Utilizzato alla prima
edizione di ArezzoWave, 19-22 Marzo

Piarluini Vannaz7i

| 0986 GLAUCO DI SACCO
| Seven shocking photocopies by 6. Di Sacco, a summary, and

atext by V. Baroni All this repeated 30 times for UNIA4. “the
contraposition of selfporiraits and quotations from the mass
media is the symbolic representation of the relationship be-
tween man and technology, individual and establishment, a
1h+=mel lived and explored in its more oppressive and alienating
aspects

1086 AMERICAN SIZE

i whe-
A little compromise to permit also to Amencan r}umr?'tnﬁ ‘Eur&

ofio of UNIA4. About twenty arti-
onginal

re the standard size of photocopies IS different
pean) to participate in a portt
sts, mostly from the United States, presemc (

phies printed in 100 copies. Title-page by P. Ciant

231086 THE BRAIN FACTORY _

A small 44 pages bookiet, with poetic cut-ups and visuals by
mnlmmmmmmnmw
V. Baroni. Edition of 300 copies with relic enclosed. A posthu-
mous hommage to Brion Gysin.

1186 RICORDANDO MAN RAY

Fourth anthology of UNIA4. 28 intemational authors produced
xerographic hommages to Man Ray, an arfist that would
have certainly used the photocopier in his youth, if someone
had invented it earber. 100 numbered copies.

1286 ALESSANDRO CADAMURD

4 xerographies in an edition of 30 copies, on the theme of
“Copyig Toys” playtings, photos and me-aies of eary
childhood, between the vile and the idylic. UNIA4.

0187 MARCELLO PECCHIOLI

“Dimenticare Venezia” (*Forget Venice"): five original xero-

graphies in 30 numbered copies Exofic landscapes and
tourist posteards scratched and reinvented




0487 RISPONDERE A TONER

Il Toner & I"inchiostro” delle fotocopiatnci. Per questo proget
to artisti di tutto I mondo sono stati imaitah a realizzare carto-

rea!we in fotocopka. 181 auton di 21 paest hanno in-
v I, espasti per 1a prima volta allo Stato di
Naon (Pordenone) nellAprile 1987. || catalogo della mostra &
un fibretto di 20 pagine con festo entico di Enrico Sturani, P
Ciani ha ideato e sequito lorganizzazione dell'esposizione,
realizzando inoltre Immagine in copertina al catalogo. La mo-
stra € stata presentata anche allOnirica di Parma (Giugno
1987), a Milano durante la conferenza stampa per il pamo nu-
mero della rivista Cad (Giugna 1987), a Umbertide allinterno
della rassegna Rockin'Umbna (Agosto 1987) e infine al Caffe
Voltaire di Fire rembre 1987)

050487 NOND, NANO, NEON

Una performance di Alessandro Cadamuro e dellincantatnce
di fotocopiatrici Michela Camatta, aiutati da Giancarlo Nadai,
Luciano Paronetto e Franca Sonego, Il tutto si svolge allo
Stafo di Naon (Pordenone) durante il vernissage di RISPON-
DERE A TONER.

120487 L'ALTRA FACCIA DELLE COSE

Con gli oggett trovati nelle tasche e nelle borse dei presenti,
P. Ciani propone nitratti arcimboldeschi servendosi di una foto-
copiatrice. La copy-performance si svolge nefle sale dello Sta-
to di Naon {Pordenone), sequita da una presentazione del
progetto TRAX UNIA4 da parte del critico d arte Maria Cam-
pitell

0587 VALERIA MELANDRI
Ultima cartella della serie UNIA4. Cingue opere di V. Melandn

in tiratura di 30 copie | rasgressioni”

di M. Campitellt “Tes e diventano occasioni per anahsi
testurizzanti de per studi di de- a!ruﬂurdzlune e
ricostruziong di

tlmbru nuovo”.

DIP :PrltaTa nel « GFI 1987 in una serie di
UNIA4 - ITALIAN CONNECTION: al Teatro all Ana di Udine,
allo Stato di Naon a Pordenone, nel centro culturale | Pnsma
di Siena (che ha edito un catalego a cura di Daniele Sasson),
al Museum fur Fotokopie di Mulheim an der Ruhr (Germania)
andina a colon di UNIA4 - ITALIAN CONNECTION &
: ata da P. Ciani, & contiene una nota critica di
Christian Rigal

0687 LOGOTRAX

Serie di monili e sof per abbigliament ati §

tizione elo speculanta della parola TRAX: Usando il logo
TRAX, P Ciani ha progettato cinture, fibbie per cinture, brac-
cial, motivi omamentall per tessuti, orecchini, ciondoh, e
elc. Sono | realizzat soltanto alcuni prototipl A sei anni
esatti dallideazione del pnmo prodotto modulare, i conclude
lintero progetto con una proposta di diffusione totale, dilette-

e & funzionale, del termine TRAX: il logo(s) fattosi oggetto

D487 RISPONDERE A TONER

The Toner 1s the “mk™ of the photocopying machme. For this
project arlists from all over the world were mwited to produce
‘creative’ postcards with the photocopier. 181 authors from
21 countnes sent their onginal contnbutions, exhibited for the
first time at the club Stato di Naon (Pordenone) i Apnl 1987
The catalogue of the show s a 20 pages posicard-size book-
fet. with an essay by Ennco Sturar. P Ciami deated and co-
ordinated the show, designing alse the cover of the catalogue
The exhibition travelled to the Oninca chib in Pamma (June
87), to Mitano for the press conference organized to present
the fust msue of the magazine Car {June 1387), to Umbertide
for the festival “Rockin Umbna™ [August 1987), and finally to
the Catfe Voltaire in Fuenze (December 1987)

050487 NOND, NANO, NEON

A performance by Alessandro Cadamuro and the chamer of
photocopiers Michela Camatia, helped by Giancarlo Nadai,
Luciano Paronetto and Franca Sonego. Held at the Stato di
Naon (Pardenone) after the vemissage of the show RISPON-
DERE A TONER.

120487 L'ALTRA FACCIA DELLE COSE

With abjects found in the pockets and bags of the audience,
P. Giani improvised portraits in the style of Arcimboldo, on the
glass of a photocopying machine. The copy-performance took
place al the Stato di Naon (Pordenone). and was followed by
the presentation of the TRAX UNIA4 project, delivered by the
art cnfic Mana Campitelii

0587 VALERIA MELANDRI

Last partfofio in the UNIA4 collection. Five works by V. Me-
landri in an edition of 30 copies (“Transgressions”), with a
text by M. Campitelic “Clothes that become the occasion for
an analysis of surfaces and textures, for studies of de-
structuralization and reconstruction of signs, side by side to
painfing, but with a new timbre” The entire series TRAX
UNIA4 (tturteen monographies of italian authors and four col-
lective anthologies) was offered to the public, in the course of
1987, in a senes of exhibitions entitled UNIA4 — ITALIAN
CONNECTION: at the Teatro all Ana in Utine, at the Stato di
Naon in Pordenone, in the cultural centre Il Prisma in Siena
{where a calalogue was published, care,of Daniele Sasson),
al the Museumn fur Fotokopie in Musheim an der Ruhr (West
Germary). The smiall colour poster of the show was designed
by P. Ciani, and contains a critical text by Christian Rigal

0687 LOGOTRAX

Senes of fancy articles and accessones for clothes. based on
thi: repetibon and/or specutanity of the word TRAX. Using the
TRAX logo, P. Ciani desgned belts, belt-buckles, bracelets,
omamental motives for fabric, ear-nings. pendants, nubber so-
les, etc. Only a few profotypes were produced Exactly six
years affer the ideation of the first modutar product, the who-
le project ends with the proposal of a total diffusion, functio-
nal and piayful of the TRAX expression: the logo(s) tumed
into object.
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The numbers that follow each name of the index refer to the
TRAX products or events to which the different Units collabo-
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[TRAX]

BOUMANS, Bart (NL) - 1182
BOURSEILLER, Christophe (F) - 0882
BREGER, Udo (CH) - 231086.

BRINDIS!, Beverly (USA) - 0482

BRISTOL. Morgan G. (CAN) - 0487.

BROI, Gianni () - 0487.

BRUSCKY. Paulo (BR) - 1282, 231086, 0487,

BISIDES (i - 1081, 1281, 0282, 210282, 0382, 0962, 0383.

BONUS, loan (D) - 1186.

BURNS, Charles (USA,) - 0684.
BURROUGHS, William S. (USA) - 231086.
BURSELL, Joacim (SWE) - 231086.

CAIRNS, Phylis (USA) - 1086, 1186.
cAmPEm;mﬁl—m
CAMERANI Maurizio (1) - 0682, 1182

CAMPESE, E200 (1) - 0383.
CAMPITELLI, Masia (1) - 011282, 0884, 1285, 0186, 0286.
0386, 0786.
CANTARUTTI, Paolo () - 270883, 0785, 0586, 1186, 0487.
CANTSIN, Monty (AKA) - 0983, 1085, 231086, 0487.
CAPATTI, Bruno (1) - 0487.
CAPITALIST PIG (USA) - 0682

1. Gughieimo Actill () - 0785, 1085.

CHARPENTIER, 0785.
CHIUCHIOLO, Marcelo () - 1186, 0487.
) - 0681, 0981, 1081 1281,

CIANI, Piermano
190182, 3101 (282, 210282, 0382, 250382, 0482
0682, 190682, 200782, 0982, 1182,

_w{n-w.mw&.m.m.
90682, 0982, 1182 0383, 0184, 150484, 1085.
CLACKEMEYER, Pierre (USA) - 1086.
CLEVELAND, Buster (USA) - 0682, 0885.
COHEN, ¢ (JAP) - 231086.
COLLE. (D) - 1281, 0282
coL Gaetano (1) - 231086, 0487.
COLUCCY, Mimi (1) - 0482

TOR RECORDS (NL) - 0184.
CONQUEST, Norman (USA) - 231086.
CONT!, Wm-nu.t}m_
CORTEGGIANI, Remo (1) - 0486, 0487.
CORTEX (B) - 0682.
CORSINI, Andrea (1) - 0382, 1182
CRAIGIE, Peter (USA 0482
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ata alfa ricerca artistica non deve gsse
ante tendente al ivellamento
oli per quanto riguarda | ela
Viviamo in un periodo di
urgili di forme anacro
a fi linguaggio ira
Chi non riesce &
zioni inedite nelle

‘La diffusione di tecnoiogia applic
re visla come un fenomeno semplicisticam
gualitative. £ in atto una riistribuziane di ru
horazione di prodotti estetici “utih alla vita”
\ransizione |2 cui instabilit & ben espressa da rig
nistiche & da precipitose fughe nel {uturo, La differenz
cultura popolare & cullura “alfta” 5 riduce sempre pia
percepire la necessita di nuove strategie e conligura
strufture artistiche del nostro tempo — COS| come nell' evoluzione della
<ocield che potra deciders della sopravvivena del pianela - probabil
mente restera del futto insensibile anche &l fascmne sotlile defla copia
alettrostatica, allimpalpabile comune denominatore di operazioni tanto
dissimili (dakla casuale impronl
centrifugate dal coare “caldo” della slessa macching”. (Vitt
dall'introduzione al catalogo AEROGRAPHICA. 1985}

ore Baroni,

2 di una mano al piu raffinato tollage].

s2ET

HELSEN, Michael
HENDERSON, t}aviu{%?(}; -
HIGGINS Il, EF. (USA) - 0885,
HILL, Crag (USA) - 231086, 0487
mﬁf?m4mz %A
, Alexander - vedi TORR
HS&EE Tyler James (USA) - 1‘[?&%0“ o
H , Jeff (USA) - 1282 g
OME, Stewart (UK) - 1085
HSEOB'"' Pete (UK) - 0682, 1085
Ho US (F) - 1081, 0382, 0682, 0383, 0487
S,
HUNTER, Rev. (USA) - 2310%? )

IGNORANT, Anton (E) - 0487.
ODUCTION - vedi
- pedy vedi DEFICIT DES ANNEES AN-
IMRE, Regos (H) - 0482.
INFLUENZA PRODS (1) - 0184.
ISAE (B) - 1281.
IO, Chico (F) - 0487.

KANTOR, Istvan - vedi CANTSIN, Monty.
KARWOWSKI, Karol (POL) - 0487.
KATH, Leif (DK) - 0383
KATO, Kowa (JAP) - 0682.
KATTENSTROTH, Ulrich (D) - 231086, 0487.
KEELH, B.C. (USA) - 0383.
KELENYI, Bela (H) - 0487.
KEPPLER, Roberto (BR) - 0487.
KERMIT (1) - 1281, 0282
KIRK, Richard H. (UK) - 1281, 0682
KIRKHAM, Peter (UK) - 0383.
KLAMMER, Dislokate (USA) - 0282, 0682
KLUIVERS, Ruud (NL) - 1081,
KNAUER, Gregor (USA) - 0882.
KNOBLAUCH, A. (USA) - 0383.
KOSCHITZ, Kunsthalde (CH) - D487.
KOSTELANETZ, Richard (USA) - 0383.
KRIST, Martin (A) - 0487.
SU, Jun (JAP) - 0487.
KUSTERMANN, Peter (D) - 231086.




MAGHERT, Chistoth (0 U6, 078, 1085, 11

nan imbatiaio m TRAX, per
d. Dam|| Gigens 0| Baron

AT UNIAL ¢ o el panasia 1984 con Vatante & wwvia-

"Il progetie TR
: A arhiviszionse dilfsiene S Tiiie 2 Cné hie Tise mE;
Arice. n Eorope i formate standacs o marla pu sy 8 piatition Le Ioro letiBre |mpEvand con Lies se
st fare futecepm & FUNIRA, svvers osi 0 1429,7 ot e {08003 T Pl sicev pgat molt | oo | | capire
¢ questy mirae per defmitare an campe da gioco esd the fo0 sl trittava dl wne perelz othce, sl della dakd [sar
si el rons <os(?) . [Eamiee Staeo

scale | fetoccpiatrice, ume sirommmte mals pei ot
mparsi dei Kmiti ds swperare. Per la mostra “Fisproder s 3
o stitl imvitali uopy-arfisti & varie nazienalila > iz weia 0 s o
40 (ampe dR gieee macecs pei piccals, imvisads cartulin rralizrsls W2 @ A R

ot stessi . Pzl waid moliph o riprodeziend m migime d sope, B i 111 |
carialins ESpasls i exin mostra some | f5ital o oRe e SR . | 'l |
1jaderre opere o' spa7 rigtrette 6 sax carigite e tugin moty cre
la macching noo w: vulln erealinits” [Pirmario Disal, azirodunitne
ol cataloge RIS®UNDERE A TONER, 1357).
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USA) - 0487.
gl video-rvste i perderd 1S PHOTOSTATIC MAGAZINE (

o dei video-fibri € 0 questa prospetiive DIATTI, Marina (1) - 0282

¥ s stampata, & it i 28
Mot rtms el cart 9088 P s e A DILLAR, MR (UK) - 0282
P jrs opizzs2 o T 3 scatola cinese, U0 DINNI, Daiele (1) - 270883
che CLR L:ﬁml: ;mnmh yeicoli di un mtiﬁa concerto, vide 3 . e (F)-

senti @ futun © disco, casselz,

1.
 Franco () -
(USA) -

o fimitata si fa

gresentazione 2 TRAX 0183 G0 MIX)

gsio che 42 pdizion
(Vittare Baroni, falla

non saremo cerfo noi @ lentare di “fissare™ cid che in realta & n
continuo movimento/mutamento. Bello sarebbe riuscire a lasciar perdere
atichette @ ruoli, allora, forse anche solo per un attimo, TRAX avrebbe
raggiunto un eventuale scopo: comunicare esperienze ¢ sensazioni al di
luori di ogne possibile catalogazione (che & poi #l primo sintoma della
sclerosi..|". [Gigi Marinoni, “Compra 0 Muon”, Stampa Alternativa,
1983)




Tutto il lavoro di immagazzinamenta, stockaggio e riproduzione delle in-
formazioni & un lavoro di “cattura” & di “morte”: un favoro di ibernazio
ne. in cui s inabissano gli scambi, le reti informatiche. ... Prendiamo per
esempio | box delle produzioni TRAX. Scalole che assolvono ad una fun
zione di scambia [la confezione, il materiala) ma che sono anche dei sar
cofaghi imbalsamazione, chivsura ermelica, igienica, feticistica; Memo
ria, Fuluro, iramandare...] o degh scrigni, da cui ad agni istante rischia di
disperdersi, cosa?, il segreto, |'avra [Sandro Bergamo. dal lesto in

’ | TRAX 0886)
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MPSON, Lang (USA) - 231086.
%Mpsou. Ric (UK) - 0383.
THOSE LITTLE Aklﬁg? (UK) - 1281.
T, Swsw ( . !
w&%ﬁm (B) - 1081, 0282, 0382, 0682. 231086, 0487.
TISA Benedict (USA) - 1182, 1282
TISMA, Andrej (YU) - 0487.
roncm‘g. acnanﬁlmgfg?- 0885.
no (1) - .
%g%zbnz 1GLO0, Alex (USA) - 1281, 0262, 0682, 1086.
TOUS GINER, Rafael (E) - 1182
TREBBI, Mauro (1) - 0785, 0286, 1186.

NAGHI, Antorio (1) - 231086, 0487.
‘{E‘&?IMPH{JWISAZUDNE (I) - 0682
TTP (CAN) - 0682

ULRIGHS, Timm (D) - 0662, 0184.

VAN DIJK, Pier (NL) - 0682, 1182, 0383.

VAN GELUWE, Johan (B) - 231086.

VANHERWEGEN, Michel (B) - 0382, 0682.

VAN KAYE & IGNIT (NL) - 0983.

VANNOZZ1, Pierluigi (1) - 0785, 0885, 0186, 1186, 0487.
VAN WIJNGAARDEN, Rob (NL) - 1081, 1281, 0482.
VARNEY, Ed (CAN) - 1182.

VECCHIONE. Roberto (1) - 0487.

W., Gordoni (CAN) - 1085.

WALSH, Emmett (USA) - 1182, 1282, 0487.
WANOWITCH, Boris (CAN) - 1085.

WAS, Liz (USA) - 0487.

WALTHOZ, Michel {B) - 1182,

WEBB, Perry - vedi CULTURCIDE.

WEISS, Peter (D) - 0184.

WELCH, Chuck (USA) - 1085.

WIGGERS, Wolfgang (D) - 0282, 0682, 231086.
WILSON, Cofin (UK) - 231086.

WILSON, Rock (UK) - 0482, 0682.

WILSON KAUFMAN, Jan (USA) - 0487.
WITTELS, Anne (USA) - 0482, 1182
WOLF-REHFELDT, Ruth (DDR) - 231086.
WORK MAN, Dan (USA) - 0682

WULLE KONSUMKUNST (D) - 1182

XONA (USA) - 0785.

Z, Emanuel (UK) - 1081.

ZACK, David (MEX) - 1085.

ZEN, Alice (1) - 0785, 1186.

001_. CANCER (NN) - 1081, 0983.
ZIELKE, Helmut (DDR) - 231086.
ZINCKEN, Peter (NL) - 231086.
ZONE VERTE (B) - 1085.
ZSZSA, Stuiber (H) - 0482
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Non ¢'& nulla che si possa dire di TRAX che gia non dica da se in conti
n }

i
i
£

igne. Una delle sue caralieristiche & infathi questa: TRAX parla,
ovunque, in ogni occasions di se st condo |'assioma che
& una forma di pubblicita. Il 5 TRAX € talmente “autopub
bicitario” da essere, in ogni suz manifestazione, menl ‘altro che uma "di-
mostrazione”, una performance. o Uincarnazione della fluidita, del movi
menlo incessante, della metastasi contro la slas) nieresse i TRAX
g rivolto non direttamente & dei temi colturali o arlishci (eccello, forse
[ stantemente sottinteso della “rivoluzione eletironica | ma afle
ulturali dei processi informativi [in quanto modell tecnologi
ci, linguistici, psichici, & di conseguenza anche sacio-econamici: informa
fion war, guerre {ecnologiche & commerciali, elc)”, (Sandro Bergamo
ta “Yellow Trax”, saggio inedito, 1987)
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TRAX & un "sistema modulare a componibilita il-
imitata” che ha coinvolto, dal 1981 al 1987, oltre
500 artisti e musicisti di diverse nazionalita, pro-
ducendo dischi, audioriviste, xerografie, fumetti,
t-shirts, esposizioni, concerti, etc.

LAST TRAX & il resoconto completo dell'intero
progetto, curato dai suoi stessi iniziatori: Vittore
Baroni (parole), Piermario Ciani (immagini) e
Massimo Giacon (suoni).

“Musicalmente parlando, non & azzardato defini-
re TRAX come la prima vera etichetta indipen-
dente italiana del dopo 77.." Paolo Cesaretti.
“Per la qualita e portata dei suoi contenuti,
TRAX UNIA4 rimane un progetto senza pari che
ci fornisce la migliore indagine svolta finora del-
I'arte elettrografica in Italia." Christian Rigal.
“TRAX, quel veterani in delizie impacchettate,
hanno in circolazione un nuovo prodotto e vale
bene la pena di mettere mano al portafoglio...”
Dave Henderson.
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CONTENUTI

60 pagine miste
12 francobolli
4 cartoline
3 adesiv
1 disco di vinile nero

CONTENTS
60 mixed pages
12 stamps
4 postcards
J stickers
1 record In black vinyl
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